of parody and polyphony which enable Shields at once to affirm and subvert the conventions of the genre.
The focus of four essays, The Stone Diaries is over-represented in this collection, as is discussion of Shields's 'use and abuse' of auto/biographical convention, a vitally important area but one already explored in much of the extant scholarship. Though individually persuasive, Wendy Roy's 'Autobiography as Critical Practice in The Stone Diaries' and Chiara Briganti's 'Carol Shields and Auto/Biography' inevitably cover some similar ground. Nonetheless, Dianne Osland's fascinating analysis of the intertextual echoes of Jane Eyre in the novel and Lisa Johnson's identification of an affirmative 'postmodernism of resistance' in Daisy Goodwill's 'revisions' of her life and in Shields's construction of the text itself contribute some genuinely fresh ideas to existing debates. Melissa Pope Eden's analysis of Shields's Austen biography and Goertz's examination of the 'sincere and ironic' use of symbol in Larry's Party are similarly insightful. Kathy Barbour's witty, idiosyncratic reading of Swann offers perhaps the most succinct account of Shields's double perspective: 'While seeming to affirm the postmodern premise that language is inherently incapable of conveying essential meaning, Shields is actually undercutting that assertion ... Shared meaning can be felt, understood non-verbally, through a gradual build-up of shared experience, and through goodwill and willing perception.' Finally, Hammill's comprehensive annotated bibliography directs readers towards all significant earlier works by and about Shields.
Narrative Hunger does not seek to provide an overview of Shields's production and may disappoint those hoping for discussion of certain aspects of Shields's work: the Canadian context, her collaborative projects, her poetry and plays. What the collection does highlight, however, is the complexity and paradox of the fiction of a writer still too frequently dismissed as, in Blake Morrison's phrase, a 'genial suburban miniaturist.' Other aspects of Shields's work will, of course, be explored subsequently, in the 'extended conversation with future critics' which Eden's introduction anticipates. Tennant starts with the thesis that Atwood's use of the Gothic is didactic, teaching through negative example: 'If women are to overcome their status as victims, they must understand that they are ... victimized, and that through self-knowledge they have the power to cease being victims. ... By transforming traditional Gothic elements, [Atwood] enables her readers to transform themselves.' In order to make such a claim, it might be useful to consider its implications more fully by offering a closer examination of women's positions and options in contemporary society. Atwood herself, in Survival (1972) , seeks to make us aware of women's victimization and asserts that 'in an oppressed society ... you can't become an ex-victim ... until the entire society's position has been changed. ' Because of the study's thematic structure, each chapter discusses all of the novels in light of a particular theme. This requires that explication of plot and background be repeated in each chapter. It would have made for a stronger book if Tennant had selected one or two novels for a more thorough examination in each chapter, alluding briefly to ways that other novels develop the theme.
Tennant relies on classic studies of the Gothic. Missing are some more recent studies of this genre, such as Michelle Masse's In the Name of Love: Women, Masochism, and the Gothic (1992) Thomas King's work has long deserved a book-length study such as this one, which examines his stories, novels and children's books, and radio
